
Digital technology is fundamentally changing the realm of photography and

printing. Photographers now have almost unlimited options for editing their

images to the precise look that they intend. Printing has become infinitely more

flexible and pushed closer to the image creator. We can now use images in

almost any form of visual communication. They have become a key element of

the information revolution. This added flexibility brings more and more attention

to the process of editing images. Adobe® Photoshop® is the essential tool for

visual imaging. There are other simpler programs on the market, but most don’t

provide the essential tools for editing images accurately.

Photoshop is a very comprehensive program – probably the most complex

program I have ever used. My goal is to present Photoshop in an accessible

way. Even though Photoshop provides thousands of complex techniques for

editing images, most users and most images don’t need all this complexity. In

fact, you only need to do a few basic steps in Photoshop to get the vast majority

of images to shine. In this book, I introduce you to the basic step-by-step

process I use on most of my images. This includes steps for editing density,

contrast, and color plus basic techniques for image processing like converting

images from color to black and white and sharpening images. My workflow is

complete, but I do not include many of the more complex and esoteric

techniques common to the Photoshop marketplace.

Take a quick look at the chapters of this book. They include the basic workflow

for editing images: opening digital camera images, cleaning up images, basic

adjustments, local adjustments, photographic processes, printing, and output to

the web. They also include some Photoshop lessons (layers and masks, elements

of the interface, and some special features) and lots of image editing techniques.

If this seems sufficient for your work, let’s get working.

Who Should Use this Book

This book is for people who want to learn the basic tools and image editing

steps within Photoshop needed to create professional looking images. This, of

course, includes photographers, and graphics designers, but also a wide range

of technicians and office workers who just want to do more effective image

editing. This book’s focus is to provide insight into the how-to’s of creating good
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images, and not to showcase “cool” Photoshop techniques. I also don’t pull any

punches. I include all the key techniques necessary for good image editing:

using layers and layer blending, curves, color correction, printer profiles, 

and more.

In my experience, most of my students have a good grasp of working with

computers, so I expect users of this book will have no problem navigating

the computer, the menus, dialogs, or dragging a mouse. I do not expect the

reader to have any experience with Photoshop, although many readers will

have good, basic experience playing with Photoshop.

Steps for Using this Book

This book includes three major chapters: Foundation, Workflow, and Advanced

Tasks. The Foundations chapter includes basic information on Photoshop and

digital imaging. The Workflow chapter describes the specific ordered tasks I

recommend for a digital imaging workflow, including all the basic tasks necessary

for image editing. The Advanced Tasks chapter includes a series of more

complex step-by-step tasks for image editing that are used by imaging

professionals. I have also included two chapters on Printing and Web images

that provide instructions for outputting images to print and the web.

For those looking for a textbook on Photoshop image editing, you can work

through the examples in this book in order. For those looking for a handbook 

on Photoshop, you can flip through the pages to find the specific task that

interest you.

Conventions

Some helpful conventions are used throughout the book. Important points are

in bold type to make it easier to skim through for specific information.

Tasks are numbered step-by-step and printed in dark blue.

1 The first step in the example

The conventional abbreviation File>Browse is used for selecting the Browse

command from the File menu.
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Special icons are used for identifying different types of information in the book.

The Key icon identifies text in a chapter that summarizes a key point. Make sure

you understand the key points of each chapter.

The Details icon identifies text that expands upon the details of a certain topic.

Details can be skipped over. Mostly they provide additional detail some people

might want.

Photoshop Versions 

This book is designed specifically for use with Photoshop CS2 released in the

Spring of 2005. A number of new features are specifically addressed and

identified by the Photoshop CS2 icon.

For the most part, the workflows and techniques described in this book still work

well with the original Photoshop CS. For those specific to Photoshop CS2, a

guide to similar techniques for Photoshop CS is available at the accompanying

website to this book.

Apple Macintosh OS X vs Microsoft Windows XP Operating Systems

Although most of the screen shots in the book are taken from a computer

running Windows XP, I am completely platform agnostic. I use Mac screen shots

for some of the sections so that Windows users could see how similar Photoshop

is on both platforms. In fact, Photoshop happens to be one of the very best

cross-platform programs ever developed. With very few exceptions, every step

on the Mac is identical to the same command on Windows. The differences that

exist are identified as necessary in the text.

Two differences throughout are with regard to keyboard modifiers and mouse clicks.

The two keyboards have essentially the same function keys, but different names.

The Mac Command key functions the same as the Windows Ctrl key . This

keyboard modifier is identified as / + (e.g., / +N).

Similarly, the Mac “alt/option” key functions the same as the Windows Alt

key . This keyboard modifier is identified as / +.altalt

ctrlctrl

ctrl
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Finally, the standard Mac mouse includes only one mouse button. The Windows

mouse includes a second mouse button for additional functionality – often a

Context menu. Mac users can achieve this same functionality by holding down

the control key when clicking the mouse. This mouse modifier is identified

by /right-click+ (e.g., /right-click inside a selection). Mac users 

could also just buy a mouse with two buttons. Ironically, the Microsoft mouse

works great when plugged into a Mac.

This book supports Mac OS X 10.4. Although Photoshop CS2 works on Mac OS X

10.2.8 and above, there may be some minor differences to screens and printer

dialogs for earlier versions of OS X.

This book also supports Windows XP Home with service pack 2. Photoshop CS2

also works on Windows 2000 with service pack 4 and Windows XP with service

pack 1, but with some screen differences for the earlier version. Windows XP

service pack 2 is a very good upgrade for most users.

Computer Requirements

What is the best computer for running Photoshop? Get a good, modest

computer! Very high-end, expensive computers are definitely faster, but require

careful configuration to achieve the best performance.

If you are purchasing a Windows-based computer, buy the more advanced 

Intel Pentium or AMD Athlon processors. They provide features that allow

Photoshop increased performance over the lower priced processors. Apple has a

simpler product line with the latest processor technologies.

ctrlctrl

ctrl

INTRODUCTION

5

K52001-Ch01.qxd  8/18/05  7:19 PM  Page 5



I recently purchased two computers: a new iMac G5 and a new Sony Vaio RB30.

Both are very modestly priced. The iMac was almost the cheapest configuration

that I could buy, and the Sony had been recently heavily discounted. I then

added an additional 1GB of RAM to both computers. Since Photoshop

performs much better with 1GB of RAM or more, use the money you save on

a cheap computer to buy the extra RAM. Both of these computers are faster than

anything I had in my lab – frankly, I am very pleased with these systems. All you

may need to do to your own computer to speed it up is to add more RAM.

Buy a good monitor The monitor is the interface between you and the image

inside the computer. Bad monitors make it very difficult to edit images: you just

can’t see the details. Today’s flat panel LCD monitors are excellent. The flicker

free LCD display makes working in front of a computer much less tiring. You

don’t need to buy the best monitor on the market, but just avoid the cheapest

LCD monitors. I suggest buying the second tier of any product line. Lastly, if you

want to do color correction, you need to calibrate your monitor. Do it with a

hardware device for calibration monitors. The Appendix on Monitor Calibration

includes basic information on using a monitor calibration tool. Calibrate your

monitor as soon as practical.

Web Site

I created a companion web site to supplement the content of this book at

(www.EasyGuidetoPhotoshop.com). Most of the sample images used throughout

this book are also available on the web site.

The web site also includes a number of additional sections on image editing

provided as Adobe PDF files for download. These include:

■ Steps for performing tasks in this book with Photoshop CS.

■ A step-by-step lesson for learning the basics of layers.

■ Instruction for scanning film.

■ A chapter on combining multiple exposures into a single image.

■ Advanced information on Printing.

THE FOCAL EASY GUIDE TO PHOTOSHOP CS2

6

K52001-Ch01.qxd  8/18/05  7:19 PM  Page 6



Acknowledgments

My first thanks go to Christina Donaldson from Focal Press for suggesting this

project, her timing could not have been more ideal for me to get started on this

book. And Katrin Eismann who mentioned me to Christina as an appropriate

author for this Focal Easy Guide title.

I especially need to thank those who gave me the opportunity to start teaching

photography. Neil and Jeanne Chaput de Saintonge who hired me straight out

of the RMSP summer intensive to start teaching their first digital photography

courses, mostly because of Neil’s instincts than my personal portfolio. 

Tim Cooper & Jim Hanson with whom I taught so many workshops and from

whom I learned more about photography and enjoying it. Jennifer Schramm and

Claire Garoutte who hired me at PCNW when the digital lab consisted of two

computers in the back of a classroom.

My wife, Sangita for creating the last ditch effort to edit this book properly, and

for her patience when I spent too many late nights in front of the computer; as

well as too many weeks away from home teaching or photographing. And my

aunt Jeannine who worked so intensely on wordsmithing my original text; and

who we can all thank for adding “opine” to the text.

I would also thank Georgia Kennedy at Focal Press and Bryan Hughes of Adobe

for providing valuable feedback on the book as I developed it.

Finally, I need to acknowledge Raja and Pablo for their late night support during

this project. And Mira Nisa and Anjali for teaching me some perspective on what

is really important.

Thanks to all – Brad Hinkel, Jun 2005

www.bradhinkel.com

INTRODUCTION

7

K52001-Ch01.qxd  8/18/05  7:19 PM  Page 7


	cover.pdf
	page_r01.pdf
	page_r02.pdf
	page_r03.pdf
	page_r04.pdf
	page_r05.pdf
	page_r06.pdf
	page_r07.pdf
	page_r08.pdf
	page_r09.pdf
	page_r10.pdf
	page_z0001.pdf
	page_z0002.pdf
	page_z0003.pdf
	page_z0004.pdf
	page_z0005.pdf
	page_z0006.pdf
	page_z0007.pdf
	page_z0008.pdf
	page_z0009.pdf
	page_z0010.pdf
	page_z0011.pdf
	page_z0012.pdf
	page_z0013.pdf
	page_z0014.pdf
	page_z0015.pdf
	page_z0016.pdf
	page_z0017.pdf
	page_z0018.pdf
	page_z0019.pdf
	page_z0020.pdf
	page_z0021.pdf
	page_z0022.pdf
	page_z0023.pdf
	page_z0024.pdf
	page_z0025.pdf
	page_z0026.pdf
	page_z0027.pdf
	page_z0028.pdf
	page_z0029.pdf
	page_z0030.pdf
	page_z0031.pdf
	page_z0032.pdf
	page_z0033.pdf
	page_z0034.pdf
	page_z0035.pdf
	page_z0036.pdf
	page_z0037.pdf
	page_z0038.pdf
	page_z0039.pdf
	page_z0040.pdf
	page_z0041.pdf
	page_z0042.pdf
	page_z0043.pdf
	page_z0044.pdf
	page_z0045.pdf
	page_z0046.pdf
	page_z0047.pdf
	page_z0048.pdf
	page_z0049.pdf
	page_z0050.pdf
	page_z0051.pdf
	page_z0052.pdf
	page_z0053.pdf
	page_z0054.pdf
	page_z0055.pdf
	page_z0056.pdf
	page_z0057.pdf
	page_z0058.pdf
	page_z0059.pdf
	page_z0060.pdf
	page_z0061.pdf
	page_z0062.pdf
	page_z0063.pdf
	page_z0064.pdf
	page_z0065.pdf
	page_z0066.pdf
	page_z0067.pdf
	page_z0068.pdf
	page_z0069.pdf
	page_z0070.pdf
	page_z0071.pdf
	page_z0072.pdf
	page_z0073.pdf
	page_z0074.pdf
	page_z0075.pdf
	page_z0076.pdf
	page_z0077.pdf
	page_z0078.pdf
	page_z0079.pdf
	page_z0080.pdf
	page_z0081.pdf
	page_z0082.pdf
	page_z0083.pdf
	page_z0084.pdf
	page_z0085.pdf
	page_z0086.pdf
	page_z0087.pdf
	page_z0088.pdf
	page_z0089.pdf
	page_z0090.pdf
	page_z0091.pdf
	page_z0092.pdf
	page_z0093.pdf
	page_z0094.pdf
	page_z0095.pdf
	page_z0096.pdf
	page_z0097.pdf
	page_z0098.pdf
	page_z0099.pdf
	page_z0100.pdf
	page_z0101.pdf
	page_z0102.pdf
	page_z0103.pdf
	page_z0104.pdf
	page_z0105.pdf
	page_z0106.pdf
	page_z0107.pdf
	page_z0108.pdf
	page_z0109.pdf
	page_z0110.pdf
	page_z0111.pdf
	page_z0112.pdf
	page_z0113.pdf
	page_z0114.pdf
	page_z0115.pdf
	page_z0116.pdf
	page_z0117.pdf
	page_z0118.pdf
	page_z0119.pdf
	page_z0120.pdf
	page_z0121.pdf
	page_z0122.pdf
	page_z0123.pdf
	page_z0124.pdf
	page_z0125.pdf
	page_z0126.pdf
	page_z0127.pdf
	page_z0128.pdf
	page_z0129.pdf
	page_z0130.pdf
	page_z0131.pdf
	page_z0132.pdf
	page_z0133.pdf
	page_z0134.pdf
	page_z0135.pdf
	page_z0136.pdf
	page_z0137.pdf
	page_z0138.pdf
	page_z0139.pdf
	page_z0140.pdf
	page_z0141.pdf
	page_z0142.pdf
	page_z0143.pdf
	page_z0144.pdf
	page_z0145.pdf
	page_z0146.pdf
	page_z0147.pdf
	page_z0148.pdf
	page_z0149.pdf
	page_z0150.pdf
	page_z0151.pdf
	page_z0152.pdf
	page_z0153.pdf
	page_z0154.pdf
	page_z0155.pdf
	page_z0156.pdf
	page_z0157.pdf
	page_z0158.pdf
	page_z0159.pdf
	page_z0160.pdf
	page_z0161.pdf
	page_z0162.pdf
	page_z0163.pdf
	page_z0164.pdf
	page_z0165.pdf
	page_z0166.pdf
	page_z0167.pdf
	page_z0168.pdf
	page_z0169.pdf
	page_z0170.pdf
	page_z0171.pdf
	page_z0172.pdf
	page_z0173.pdf
	page_z0174.pdf
	page_z0175.pdf
	page_z0176.pdf
	page_z0177.pdf
	page_z0178.pdf
	page_z0179.pdf
	page_z0180.pdf
	page_z0181.pdf
	page_z0182.pdf
	page_z0183.pdf
	page_z0184.pdf
	page_z0185.pdf
	page_z0186.pdf
	page_z0187.pdf
	page_z0188.pdf
	page_z0189.pdf
	page_z0190.pdf
	page_z0191.pdf
	page_z0192.pdf
	page_z0193.pdf
	page_z0194.pdf
	page_z0195.pdf
	page_z0196.pdf
	page_z0197.pdf
	page_z0198.pdf
	page_z0199.pdf
	page_z0200.pdf
	page_z0201.pdf
	page_z0202.pdf
	page_z0203.pdf
	page_z0204.pdf
	page_z0205.pdf
	page_z0206.pdf
	page_z0207.pdf
	page_z0208.pdf
	page_z0209.pdf
	page_z0210.pdf



