YBO/[

bUTa Ca KOjOM Ce YUTasall yrpaso cycpehe jeqHa

je on oHMX pebux koja ce He MOpa YUTATH OF TO-
serka. Illta Bumte, By U He Tpeba YUTATH IPUWBHEKHO
crpaHy 1o crpany. OHa oryxu na joj ce y onpebenom
TPeHYTKY BJIACHUK WIX YUTAIAll MOXXe OOpaTUTH 3a ca-
#eTo 0baBelITehe 0 HEKOM YMETHUYKOM JoOpy, WK 3a
HEKH TI0jeIMHAYHU rogaTak. Kmura je mocsehena mpe-
BACXOMHO YMETHMYKOM 3aBEILTalby Ha Ty JaHalle
CPIICKe JIpyKaBe. Y H0j Ce U3JIaKy OCHOBHE UMIbEHHUIIE O
APXeO/IOITKUM Ha/MasuIlITUMA, JIOKATUTeTHMa Ca OCTa-
HiMa pUMCKe IMBWIM3alldje, Haj3HAYajHUJUM CIIOMe-
HIIIHMA CPIICKe CPeitbOBEKOBHE YMETHOCTH, YMETHHY-
KIIM OCTBapemHMMa HACTATUM Y BPeMEeHMMa Typcke U
AYCTPHjCKe BIafaBUHe HAIIMM KpajeBUMa, eloXy 0OHO-
se Cpbuje y XIX Bexy, I1a JOCeXXe U IO HAIIMX JaHa. AyTop
e TPYZIHO, pa3yMme ce, 110 CBOJUM KPUTEPHJYMHMA, /1a HE
IPOITYCTH Ba)KHE CIIOMEHHUKE CPIICKe ITPOLLIOCTH M ca-
TALIHHOCTH, a/TH M OHMX LIMBUIM3AIHja KOje CY IPeTXO0-
1117e JOMACKY CPIICKUX IuleMeHa Ha bankan. Kmwura, me-
HYTHM, He TOBOPH O CBUM JIOKQ/IMTETHMA Ha T/Iy JaHa-
e Cpbuje, jep 6u 3a To 6wia moTpe6Ha BUIIIETOMHA
nyOIHKanuja.

PasznuuuTte enoxe U3 KOjUX YMETHHYKA Je/a IOTH-
4v, 4 TToce6HO OKOTHOCT /1A je KEhUra HaMemeHa U CTpa-
HOM YHTaAoly, 06aBe3yje UCTOPUJCKU IIPeceK YMEeTHO-
cTi Ha Iy gaHanime Cpbuje 3a Beoma Iyro BPeMEHCKO
pasnobipe.

APXeO0JI03H Cy HACTOja/IM a Ce€ O HajCTapHjoj Ipo-
ILI0CTH HAIller T/1a, KOJMMKO je Moryhe, cTekHe ITpaBa
Cika. OHa je IpUWIMYHO MYTHA 3a CTapHje KaMeHo fno6ba

~ 1147€0/IUT, jep Cy Ma/le0IMTCKA Ha/IA3UIIITa Y HAC PETKO

wenrinBana (rehuna PucoBaua xon Apanbenosina, Je-

pusno 6pao y I'panpny xon Kparyjesna). Hajcrapujum
CTaHOBHHUIIMMA HAILMX KpajeBa nehuHe cy cTaHMINTa,

INTRODUCTION

he book which the reader has before him is
one of the fairly rare ones which do not

have to be read from the beginning. Moreover, it is
not even necessary to read it studiously page by
page. Its purpose is to provide, when needed,
concise information on a work of art or an event.
The book deals mainly with the artistic heritage in
the territory of the present Serbian state. It
supplies the basic information on prehistoric
archaeological sites, on the remains of the Roman
civilization, and on the most important
monuments of Serbian art from various periods —
from the medieval epoch, from the period of the
Turkish and Austrian rule in Serbia, and from the
times following the revival of Serbia in the 19
century to the present day. The author has sought
to include all the valuable monuments of Serbia’s
past and present which he considered valuable, but
he has also discussed the legacy of the civilizations
that preceded the arrival of the Serbian tribes to
the Balkan Peninsula. The book does not survey,
however, all the sites in the territory of Serbia, for
that would demand a publication in several volumes.

Since the book includes works of art from different
epochs and is addressed also to the foreign reader,
it has been thought necessary to offer a historical
outline of the development of art in the territory of
Serbia over the long chronological span it illustrates.

The archaeologists have taken pains to reconstruct,
as far as possible, a reliable picture of the earliest
past of the territory of Serbia. This picture is still
rather blurred in the case of the Early Stone Age,
for the Serbian Paleolithic sites have not been
thoroughly explored (the Risovaca cave near
Arandelovac, Jerinino Brdo near Kragujevac).

The period between 7000 and 6000 BC saw the
emergence and development of the Lepenski Vir
culture, so named after a site in the Iron Gates on
the Danube. Its bearers were fishers, but they also
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